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***************************************************************
BEFORE YOU SEND IT OUT
“Marcela is a true editor; she cares about the writing and the writer, not the
money. The support and nurturing she gave me as a new writer was just as
important to me as our work on the text, perhaps even more as it gave me the
comfort with my writing to continue that first manuscript and embark on
future projects. Any writer in any form or genre, but especially a new writer
who might lack confidence or knows little about the business side of
publishing, will be well rewarded by Marcela’s invaluable advice.”
—Rafael Pizarro
Ready to work with a professional editor? Visit https://marcelalandres.com
***************************************************************
1. Saludos
Do you avoid applying to residencies because the process is intimidating?
Have you applied and don’t understand why you were rejected? Are you
mystified as to how to find a good residency in the first place? Why, you
wonder, should you bother attending residencies when you can just write at
home? If any of the above applies to you, you need to buy and watch
Glendaliz Camacho’s Applying For Writing Residencies Webinar. Watching
the webinar is like having a cool, savvy friend give you step-by-step guidance,
including: the best time of the year to apply; how to write your artist
statement; and specific links to web sites where you can research residencies.
Worth every penny, this webinar will save you time and money in the long
run.
To learn more, read the Q&A below with Glendaliz Camacho, creator of the
Applying For Writing Residencies Webinar; to purchase the webinar, visit
https://becomenzando.com/2016/04/09/applying-for-writing-residencieswebinar/.
Helping Latinos get published,
Marcela Landres
marcelalandres@yahoo.com
https://marcelalandres.com

2. Q&A
Glendaliz Camacho is a New York City native. She is a 2015 Write A House
Finalist and has earned residencies at Jentel, Caldera, Kimmel Harding
Nelson, Hedgebrook, Lanesboro Arts, the Lower Manhattan Cultural Council,
the Anderson Center, and the Kerouac Project. Glendaliz is an alum of the
Voices of Our Nations Arts Foundation (VONA) fiction workshops and the
Tin House Summer Writer’s Workshop. She is a recipient of a Money For
Women/Barbara Deming Memorial Fund grant.
Her work appears in The Female Complaint: Tales of Unruly Women (Shade
Mountain Press), All About Skin: Short Fiction by Women of Color
(University of Wisconsin Press), The Brooklyn Rail, The Butter, and Kweli
Journal, among others. For more information, visit http://
www.glendalizcamacho.com/ and https://becomenzando.com.
Q: You’ve earned an impressive number of residencies including Jentel,
Hedgebrook, and the Kerouac Project, plus you have served on the selection
committee for Caldera. So you’ve worked on both sides of the desk, as an
applicant and as a panelist deciding which applicants are accepted and which
are rejected. How does your experience as an applicant inform your work as a
panelist? Now that you’ve been a panelist, have you changed how you
approach residencies as an applicant?
A: Besides Caldera, most recently I also was part of the programming
committee for BinderCon, a writing conference for women and gender nonconforming writers, where we sifted through about 40 proposals for
workshops and panels. Since I frequently apply to opportunities, for one, I
take it seriously. I know how much time and energy and hope comes with each
application or proposal. More than looking for reasons to say no, I'm more
looking for reasons to give a resounding yes. Once you’ve been an applicant, I
think you can also sense from an application if it’s been labored over, if the
person was thoughtful and wants this opportunity rather than just any
opportunity. And that’s important because you’re trying to find a good fit for
the organization that you’re serving, too. This same sense helps me with my
applications. I can see where the holes are or the areas where another
application can easily best mine. Once I know that, I can be somewhat
objective and say if I saw this application and had a reservation, what would
assuage me as a judge?
Q: Your Applying For Writing Residencies Webinar is genuinely generous and
helpful! What inspired you to create it?

A: Thank you! I am genuinely thrilled to hear when people have found it
helpful, or it’s improved their process of applying to things, especially when
people feel it’s helped them earn opportunities. Many writers have been
generous with me when I was starting to apply, whether it was telling me
about an opportunity or letting me look at their previously successful
applications. It helped me craft my artist statement, project descriptions, etc.
So the webinar is a way to share my accumulated knowledge and experience
with others. All I do is show step by step; this is what I do, which is the way I
learned, by others showing me this is what a statement of intent looks like.
Also, the webinar is just an efficient way to share this information. I'm always
willing to answer a question here or there about the process, but I'm a writer
first, and I have to protect my time so it made sense to pool everything
somewhere people could access it.
Q: What three mistakes should residency applicants avoid?
A: 1) Avoid doing applications last minute. I am not of the school of “I do my
best work under pressure.” One of my cheesy sayings is work with time, not
against it. Under pressure, you make mistakes you’d catch if you had time to
review your materials with fresher eyes. It also affects other people if you
need a recommendation letter. I used to go to a printer’s shop that hung a sign,
“Your lack of planning is not my emergency.” So plan.
2) Avoid being vague. Be as specific as possible in your artist’s statement,
your project description, especially your statement of intent. The more honed
in you are, the better impression it gives a committee that you have a grasp on
what you’re doing, what you’re going to do, and will use this gift of time
wisely. A magical romance novel won’t lodge itself in my memory and excite
me. One about Steve Meek, a freelancer, whose life is going nowhere until he
meets Marwa Orb, a woman with a passion for booze, who he instantly
dislikes until she rescues him from a goblin—you get the idea.
3) Avoid letting a rejection completely flatten you. Rejection is not a reflection
of you as a person or you as an artist or the worthiness of your work. A lot of
factors can lead to a rejection that has nothing to do with quality of your work
(although that by no way means you shouldn’t look at that.) The ability to not
take it personally and move with just as much vigor toward the next
possibility will keep you alive in this game. A rejection letter is someone
saying no, not right now, but if you stop trying, that’s you saying no, never to
yourself.
Q: Alternatively, what are three signs of a top-notch applicant?

A: 1) A great writing sample. Now, my explanation for great is going to be
vague and unhelpful, but bear with me. This is something I learned many
moons ago when I did my time in the slush pile for a literary agency, and it
has only been reinforced since. When you’re reading all day, or in long
stretches like you do for a residency selection committee —I’m talking 20
pages by 35 people, some 700 pages total—on top of your life and your own
work, it can feel like drudgery to get through those pages. An obligation you
take seriously enough to read all those samples fully, but some will feel like
“come on page 20” and others will feel like “dammit, it’s over? I could’ve
read 20 more right now.”
2) Their application is clear. Their artist statement gives me a good sense of
why they choose to tell stories, of what’s important to them creatively, what
they’re grappling with, what’s their clay. I know what they’re working on and
what they intend to work on if they get this residency from reading their
application.
3) Need. I look for need. Who needs this time like a lifeline? The student who
has been doing nothing but academic writing for years and whose creative
practice is flatlining. The mom who can manage to get away right now to do
this and needs to do this, who is in danger of thinking, “I am going to have to
give up being an artist.” The person who needs their first shot, maybe an
affirmation of “You're good. Keep going.”
Q: Aside from your fantastic webinar, what resources would you recommend
to writers who want to learn more about how to apply to residencies?
A: Mostly just get plugged in with other writers. There’s no substitute for
community and word of mouth. That’s how you find out about things like my
webinar or informational sessions or conferences where you can learn more.
Poets and Writers, The Review Review, the FAQ sections of the residencies
themselves—Hedgebrook, in particular, has an in-depth section and shares
what their selection process looks like.
Q: Do you have upcoming projects that my readers should have on their
radar?
A: Yes! Everything from a musical to a short story collection to a novel to
more webinars and workshops on the way. I keep busy. In the immediate
future, I’ll be at BinderCon taking place October 29-30 in NYC co-facilitating
a workshop on applying for residencies, grants, fellowships, and workshops
with a writer who inspired me to apply to places. I coincidentally ended up at

my first residency with her, Grace Jahng Lee. And if anyone is in the Orlando
area, I’m here at a residency at the Kerouac House, and there will be a public
reading in November. The best way to know about each thing as it comes up is
my website http://www.glendalizcamacho.com, my blog https://
becomenzando.com, or on twitter @glendaliz.
3. Resources
***************************************************************
HOW EDITORS THINK
"I read How Editors Think in one sitting and was engaged from beginning to
end. It is well written, highly informative, and humorous—I found myself
laughing out-loud in a few spots! Thanks for sharing the secrets of the trade."
—Mayra Lazara Dole, author of Down to the Bone
Inspired by my experience as a former Simon & Schuster editor, How Editors
Think: The Real Reason They Rejected You reveals what it really takes to get
published. For more information, visit: https://marcelalandres.com
***************************************************************
$2000 POETRY PRIZE
Deadline: October 31
The T.S. Eliot Prize offers $2000 and publication by Truman State University
Press for a poetry collection. For more information, visit http://
tsup.truman.edu/prize-information/
*****
MIDDLE GRADE/YA NOVEL AWARD
Deadline: October 31
The New Visions Award offers $1000 and a publication by Tu Books, a Lee &
Low Books imprint, for a middle grade or young adult novel by a writer of
color. For more information, visit https://www.leeandlow.com/writersillustrators/new-visions-award
*****
$2000 FICTION PRIZE
Deadline: November 1
The Nilsen Literary Prize offers $2000 and publication by Southeast Missouri
State University Press for previously unpublished novels, novellas, and
collections of closely linked short stories. For more information, visit http://
www.semopress.com
*****
SEEKING AFRO-LATINO LITERATURE
Deadline: November 4
Label Me Latina/o seeks creative poetry, essays, short fiction as well as
scholarly submissions by Afro-Latino/a writers. For more information, visit

http://labelmelatin.com/wp-content/uploads/2016/06/Label-Me-LatinaoSpecial-Issue-2017-Call-For-Submissions-Afro-Latina-Literature.pdf
*****
LITERARY NONFICTION PRIZE
Deadline: December 10
The Iowa Prize in Literary Nonfiction offers publication by the University of
Iowa Press for a book-length manuscript of literary nonfiction. For more
information, visit http://www.uiowapress.org
*****
CHAPBOOK AWARD
Deadline: December 30
The Jeanne Lieby Memorial Chapbook Award offers $1000 and publication by
The Florida Review for a chapbook of any combination of long or short
stories, essays, or flash fiction or nonfiction, as well as graphic narrative. For
more information, visit https://floridareview.cah.ucf.edu
*****
TRAVEL WRITING CONTEST
Deadline: January 1
A prize of $1000 and publication in Nowhere Magazine is given for a short
story or essay that possesses a powerful sense of place. For more information,
visit https://nowherepublishing.submittable.com/submit
*****
JENTEL RESIDENCY
Deadline: January 15
The Jentel Artist Residency Program offers dedicated individuals a supportive
environment in which to further their creative development. The residency
award includes a stipend to help defray expenses. Past residents include
Lorraine Lopez, Frank Ortega, and Pilar Gomez-Ibanez. For more
information, visit http://www.jentelarts.org
*****
BARRELHOUSE MAGAZINE
Barrelhouse is a biannual print journal featuring fiction, poetry, interviews,
and essays about music, art, and the detritus of popular culture. It is produced
by writers for readers who are looking for quality writing with an edge and a
sense of humor. They pay the writers whose work appears in their print
magazine. For more information, visit http://www.barrelhousemag.com/
*****
FLASH FICTION SERIES
Akashic Books publishes a flash fiction series, Wilderness Wednesdays, which
showcases hard-boiled stories of men and women in perilous encounters with
the natural world told in 750 words or less. For more information, visit http://
www.akashicbooks.com/category/wilderness-wednesdays/
*****

KNOWLEDGE IS POWER ONLY WHEN SHARED
Please forward Latinidad® widely.
***************************************************************
For more resources, follow me on:
Facebook - https://www.facebook.com/marcela.landres
Twitter - https://twitter.com/marcelalandres
Linkedin - http://www.linkedin.com/in/marcelalandres
***************************************************************
SUCCESS STORIES
Has Latinidad® been of help to you? E-mail your success stories to
marcelalandres@yahoo.com
*****
SHARE
Want to see your announcement in an upcoming issue of Latinidad®? E-mail
your postings to marcelalandres@yahoo.com
*****
REPRINTS
You are welcome to reprint part or all of this e-zine; please credit Latinidad®
and include a link to https://marcelalandres.com
*****
UNSUBSCRIBE/UPDATE E-MAIL ADDRESS
Visit http://groups.yahoo.com/group/marcelalandres/
***************************************************************
“A year from now you may wish you had started today.”—Karen Lamb
Latinidad® © 2003 by Marcela Landres

